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#FFi6 / ON POETICS

About Poetry
By Shao Xiuping

Writing poetry for more than two years, I have always believed in a
truth: poetry is a combination of experience and imagination, an artistic
form of synaesthesia of facial features, and an unknown hidden part of
electric flint. Some people emphasize that poetry should have a sense of
presence, understanding, and even pain.

In my opinion, however, the poet cannot be trapped in the scene;
instead, he must jump out of the game, so that it will not be limited to
partial thinking; poetical sense need only be it the scene. The reason why
Buddha was able to control the saha world, because the moment he sat
under the Bodhi tree, he had jumped out of the three realms and knew the
six reincarnation like the back of his hand. The great wisdom lies in the state
where insight into Buddhist doctrines saves all.

On the other hand, poetry is the golden separation between obscurity
and reality. Words that are too de-familiarized, such as a dose of LSD, make
the reader drowsy, and the clouds and fog will eventually be reprimanded
by lightning and thunderbolt; on the contrary, overly true or concrete
statements make poetry as tasteless as plain water.

How to make poetry show the best state? It must be virtual in the real
and real in the virtual, like looming gauze or ethereal love. In true writing,
poets must proceed from their own insight and complex feelings of living
and lives, to search for a special muscular leaping language, which must be
away from mundane public words, say things that have not been said by
others and show some amazing or breathtaking context, with the rest of the
sound lingering on for three days.

Finally, poetry cannot be limited to small thinking and small emotion.
Poets must have great feelings of compassion, thus summoning the public
through the perception of life. Only endowed with the nature of the times
and avant-garde will poetry not die out in history. In short, time is the only
criterion for testing truth. Poetry is written not only to concentrate on the
poet, but also to make the darkness echo.

Translated by Shi Panrong/ ;&% %
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