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%4/ POETRY APPRECIATION ‘

That Window Frames a Great World
---- Window by American Chinese Poet William Marr

Text/ Yingzi

The poem Window is ingeniously composed and reads fresh and tasty.
It has only three stanzas, a total of ten lines. It is easy to understand, with no
showing-off and gorgeous languages. The whole poem is carried forward
in a realistic approach. Although the poem is short and simple, its capacity
is large and deep. It contains a great world and presents a serious topic for
readers to think about.

The poem begins with a fascinating suspense to attract readers.
Reading the first two sections of the poem alone, you can't see what it is all
about. The first stanza is read: Even it is a bigger window, it still can't hold
this colorful world. That is to say, all the windows in the world, no matter
how high or big, can not accommodate the whole world. This is a matter of
course, but why should the poet propose this? This sets a suspense and
leads people to think: So, what window can take the whole world,
especially this informatively explosion, fast pace of life, almost all the ever-
changing world today? The second stanza goes on: Smart humans , simply
compress the landscape, make it a phantom. The small window can not
hold it anymore, then better to compress it. This sets a suspense again.
Reading this, readers will think, how can we compress the whole world?
But after this, you're still unclear as mud.

After the third stanza, everything is clear now. The third part goes like
this: ever since, all streets and alleys, mountains and wilderness only remain
a vivid landscape, people standing or walking, sitting or lying or lying
straight, their eyes stare at a small window on their hands. Please pay
attention to the Or which is leading those actions, and pay more attention
to the description of the image of "the eyes are straight and stunned... small
windows". This tells us that thousands of "low-headed people" are using a

Mobile phone? !

The main feature of this poem is that the poet does not use the most
extravagant words, adding oil and vinegar, and stir up the theme, instead,
he uses simple but accurate images, not in a judgemental approach but
actually and faithfully presents the life with poetic expression, allowing
readers to think for themselves and reach their own conclusions.

After reading this poem, i can't help thinking about these two
problems: First, as the Necessary Equipment that most of us can't live
without it at all - mobile phones. They have already accumulated almost all
the information about our lives. There is no need to mention its importance.

Second, at the same time, we seem to have become a Slave of Mobile
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Phones, always head down, unable to raise our heads. On sideways, on the
street, at the seaside, in the mountains, in the wilderness, we have buried
our heads in our mobile phones. We therefore rely on the small window in
our palms. Is this a curse or a blessing?

Poem attached:
Windows

Poem / William Marr

no window is big enough
to hold the panoramic views
of the world

so smart human beings
convert all sceneries
into virtual images

on the streets
at the beaches
on the mountains
in the wilderness
the only scenery that remains —

people standing
walking
sitting
squatting
reclining

all stare at the tiny windows
in their hands

Article translated by Liu Yamu / XA
Poem translated by William Marr / £ 5%

Yingzi

Is the pen name of CHEN Wenlei, born in Pingdingshan City, Henan
Province. He studied at PingdingShan Engineering University and Luoyang
Institute of Science and Technology, majoring in Chinese literature. He now
works in Shishi City, Fujian Province. He enjoys readings and writing,
particularly on literature critiques. He believes that literature is all about
“human”, which is the core part of literature; therefore, sincerity and art in
writing are indispensable.




