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What Are the Main Features of Neo-Hsinglingism?

Text/ Gong Gang

Neo-Hsinglingism of poetry writing and critiquing didn’t come out of sheer
fabrication for the sole purpose of being unconventional, but it is a natural
fruit growing out of our research work and poetry writing practices -- the
research work on “The Study of Xu Zhimo’s Literary Thought” and the
poetry writing practices in the Wechat Group named “Poetry Sunning
Wharf of Macau.” With the publication of my “Neo-Hsinglingism in
Modern Chinese Poetics” and “Neo-Hsinglingist School of Poetry,” I have
laid a tentative theoretical foundation for it.

Ming and Qing Hsinglingist poets considered the idea of “expressing
natural disposition and intelligence irrespective of any set rules” as their
core belief in poetry writing. Fundamentally, this idea was originated from
“mind and object induction theory” stated in the Book of Rites, Music; its core
is human nature and life awareness, driven by the Buddhist idea of “nature
of mind”, emphasizing the originality and lyricism and pursuing the natural
flow of the romantic charm.

The main features of the “Neo” in Neo-Hsinglingism are
listed below.

Firstly, Hsingling does not necessarily mean human nature. Xunzi’s Born
Evil states that “Human nature is born with and cannot be learned or
made.” On the contrary, however, human nature still needs to be nurtured,
or it will only be in a chaotic state. Zhongshu Qian once said that we could
“make Hsingling out of the scholarly information.” It is certainly the case
that Hsingling could come from scholarly information or abstract
conceptualization. That is to say, Hsingling could be philosophical,
embracing self-cultivation and meditation.

Secondly, being and nonbeing producing each other and simplifying the
complex are the two characteristics of the Hsinglingist poetic wisdom. A
poet must have a vision for his soul, as is said by Plato.

Thirdly, Neo-Hsinglingism advocates cold lyricism, not overindulgence in
passion. The philosophical essence of cold lyricism is scepticism towards the
flashy sensuous sentiment. Hot lyricism refers to the overflowing of
emotions or passions with no confinement or reflection. Xiaoping Zhang, a
poetess and one of the Seven Sword-Men, thinks that “if Hsingling only
means inspiration plus sentiment, then what it is all about is only romantic
lyricism, for epiphany is the lightening of the Hsingling.” Yes, indeed. What
I've stated in the Poetic School of Neo-Hsinglingism about “Better not to write
any poem if lightening has not touched your hand” is the core spirit of the
Seven Sword-Men and Neo-Hsinglingism. The logic lies in the illogic while
the epiphany in the poetic nothingness.

As a writing inclination, Neo-Hsinglingism advocates the great importance
of epiphany and philosophical depth. As a critiquing inclination, Neo-
Hsinglingism advocates the great importance of subtle enlightenment
sprung from the base of thorough understanding. Long-time life experience,
sudden inspiration, and cold yet philosophical lyricism are roughly the
poetics of our Neo-Hsinglingism in poetry writing. As to literary critiquing,
Li Zhi and Shengtan Jin's Hsinglingist literary critiquing theories,
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REXEBBHREIRAENESESIE B2, empowered by the profound knowledge and aesthetic perceptions of the

B R ENHITE., REXZE. 840, fix] pastand present, domestic and abroad, literary and colloquial, elegant and

. EAEERS, vulgar poetry literature, are our Neo-hsinglingist critique point of views.
Liu Xie and Foucault are the best examples for us to follow.
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